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Isolated Above, Connected Down

February 2018

Single channel color video / 21 minutes; 55 seconds / 2K / surround sound

Director: Liu Shiyuan / DOP: Liu Shiyuan & Balthazar Hertel / Editor: Liu Shiyuan & Anders Pedersen / Grading: Liu Shiyuan & Anders V. Christensen/ 
Mix: Kristian Mondrup / Composer: Kristian Mondrup / Script: Kristian Mondrup / Mix: Kristian Mondrup / Costume and Make-up: Anna Holmgren / 
Gaffer: Michael Kreutzmann / Boom: Asbjorn Derdau / Producer: Liu Shiyuan & Alexander Nielsen / Father: Anders Mossling / Mother: Lisa Carlehed



[Isolated Above, Connected Down]

The video work “Isolated Above, Connected Down” begins with a series of cloud scenes, which were shot with the camera pointing

directly from the ground up toward the sky. Mimicking a relaxing mind fading into vague memories and blissful visions, sweet, pristine 

views of nature begin to appear: bright blossoms and lush plants, busy bees, creeks glistening under the summer sun, a tranquil pond 

rippling gently as gold fish glide past lily pads and lotus flowers. As the mind enters into a train of increasingly coherent thought, the 

video transitions into strips of rolling images, speeding up as the thought process escalates. Among the shuffling pictures are found 

images from the 1960s and 70s that reinforce conventional male and female roles, foreshadowing the main scene to follow. A tense, 

substantial conversation takes place at a dinner table between a couple. The mother’s role is intuitive, emotional and anxious, exhaust-

ed from putting her young child to sleep. The father’s role is rational, logical and calm, eager to discuss political and metaphysical 

topics during dinner. The two characters’ different personalities and dispositions cause a succession of miscommunicated and miscon-

ceived ideas as the dialogue unfolds, revolving around foreign cultures, commercial production, allegory, religion and so on. Meanwhile, 

embedded in the dialogue are about 20 important contemporary art exhibition titles, aesthetic philosophical quotes, as well as titles of 

books on economic theory. These otherwise ‘highly important and charged’ titles and quotes in their respective fields are used here 

in an insignificant, if not pointless and petty, quarrel between two people whose perspectives already misalign, showing how seemingly 

fixed meaning and value can fluctuate in altered contexts. 

The work’s many layers of discursive play culminate in its symbolic ending, where a prolonged closeup shot of a bee—a longstand-

ing allegorical creature whose diligence enables perfect collective productivity akin to the Capitalist ideal—reveals its hairy and spiky 

anatomical features, eating from one flower after another until it dies from gluttony. We don’t know if a bee could really die from 

overeating, yet the overfed bee here is a fictional fragment and its greedy nature a deliberate attribution by the artist, just as the 

hardworking bee and its diligent nature may well be an intentional design to set a certain model for the human society.

Vimeo link: https://vimeo.com/256644618
password: liushiyuan

















Almost Like Rebar

February 2018
C-prints in artist frame / C-printed photos / sandwitch mounting / handdrawn on white painted wooden frames



[Almost Like Rebar Series]

For these large photography works below, each intricate composition results from a flow-of-consciousness journey, led by minute 

intuitive emotional responses, as well as logical and contemplative associations. Unlike collages where different pieces of imagery are 

placed next to or on top of one another, Liu thinks of each photography work as one singular totality. Although the various elements 

in a composition are either found on the internet, digitally photographed, shot with 35 mm film, or computer-rendered, Liu

align the pixels of each fragment which yield, by definition, one continuous image.

The artist works on several pieces simultaneously, and starts by perusing a copyright-free sharing website where professional photogra-

phers upload failed images and videos from commercial shoots. She notes that this initial phase feels a bit like being on dating websites 

and browsing through one profile picture after another, until encountering an image that she instantly feels chemistry with, from which 

point an array of visual elements are conjured and added like puzzle pieces, until forming a whole composition. Embedded in these pho-

tography works are a number of intimate associations with her personal experience: motherhood, marriage, the daydreaming young girl

within, and the subtle sense of alienation when living abroad. In making Almost Like Rebar No. 3, for instance, she came across a 

short video of an arguing couple that triggered her empathy. She then laid out the video frame by frame, just as she did with the 

eagle video in Almost Like Rebar No. 2 and the video of a girl in a grass field in Almost Like Rebar No.4, which enables the viewer to 

scrutinize every transitory moment otherwise unnoticed in a continuous motion picture. In fact, she regards all the visual elements in 

a composition as actors in a choreographed play. The lighter-toned parts would be the brightly lit sections on stage, and the darker 

parts the dimmer areas in the mise en scene. Seen in this way, each work’s seemingly eclectic surface is a vivid performance, while 

the narrative differs depending on how each viewer responds and associates.



Almost Like Rebar - No.1

2018
c-print in artist frame
129 x 159 x 5 cm



Almost Like Rebar - No.3

2018
c-print in artist frame
127 x 159.5 x 5 cm



Almost Like Rebar - No.4

2018
c-print in artist frame
128 x 128 x 5 cm



Almost Like Rebar - No.5

2018
c-print in artist frame
184 x 106 x 5 cm



Almost Like Rebar - No.2

2018
c-print in artist frame
187 x 128.5 x 5 cm



Almost Like Rebar - No.6

2018
c-print in artist frame
88 x 176 x 5.1 cm



Fuck it, I Love You.

2018
custom-printed felt tiles, found furniture and lamps, fresh coffee, cups and coffee scent Dimensions variable



[Fuck it, I Love You.]

Fuck it, I Love You. is a multi-skin-toned felt carpet installation that invites the viewer to slow down, wander and reflect. The work 

presents an instance where context and disposition could drastically alter how a given subject—in this case skin tones—is perceived 

and experienced. The walls and floor of the project room are completely covered with soft felt carpet squares in different shades of 

skin tone, and on each square there are texts in hues similar to that of the background. While skin tones as colors give off a calm 

and safe impression, in reality, they seem to have been measures by which people divide and separate from one another, resulting 

in anxiety and alienation. Placing varying shades of skin tone side by side, on which texts in animated fonts describe scenes from a 

wide range of unknown protagonists’ lives, Liu hopes to create a space for interconnectivity between seemingly disparate sociocultural 

collectives. She believes while people may be different as individuals, the notion of ‘group differences’ is merely a false and fabricated 

instrument. Selected from hundreds of narrative descriptions the artist wrote with friends, each text sounds as if it were an excerpt 

from a much longer story—a figment in a person’s life. Entering into this comforting and inviting environment, where there are a few 

pieces of second-hand furniture and a lovely coffee aroma, the viewer feels as if they had stumbled upon someone’s home. Reading 

one description after another in the surrounding, the room gradually comes to life, as if lit with countless little projections of mini-

films, bringing before the viewer’s eye the ‘lives of others.’ Fuck It, I Love You. constitutes a space where empathy and sentiments 

are evoked, where we take a moment to fathom a universal connection across all boarders and divides.



[Music Forbidden]

Stretching a sheet of manmade animal fur fabric onto a wooden frame, Music Forbidden highlights ‘artificial manipulation’ in both 

material and discursive production as a general direction society has taken through the past century. As the viewer’s eye moves 

across the work’s surface, a juxtaposition emerges between the seemingly soft, natural animal fur and the machine’s wavy weaving 

pattern exposed by the blue paint patches. Most eye-catching are the two pieces of ‘paper’ at the center. Same as the small fired-

clay fragments tied with delicate golden strings that scatter around the composition, the true nature of the ‘paper’ here is actually 

also fired clay, surprising the wandering eye as the viewer observes closer. The artist borrowed a text that was written on July 18th, 

1969. It would have been president Nixon’s condolence speech to the potential widows of Apollo Project’s three astronauts if they 

didn’t return from the moon. For the artist, the sincere, touching and poetic tone of the speech exemplifies discursive manipulation, 

whereas the content—passionately advocating for technological advances as the future path of civilization—can be read as a kind of 

genesis to the our current world, which may well have been the result of an endeavor led merely by seductive discursive persuasion.





Music Forbidden

2018

Synthetic tiger-patterned fabric / fired clay / acrylic paint / found rubber animals / metallic thread / 139.7 x 110.5 x 3.8 cm.



Best Friends Forever is a collaboration between the artist and her husband. In this work, the artist simulates a relationship between 

art and politics through satirical lenses. The artist and her husband registered two Twitter accounts—“Art (@GlobalArtworld)” and 

“Politics (@ImportantPolicy)”—respectively, to play these roles and initiate an improvised online conversation that is both private and 

public. The conversation covers issues and topics relating today’s political reality as well as the art market.

Vimeo link: https://vimeo.com/203020518

Vimeo lin Password: shiyuanliu29@gmail.com

Best Friends Forever

2017 / in collaboration with Kristian Mondrup Nielsen.

Medium: single channel video / 1080HD / sound / color / 6´35´´









Inspired by dictionaries and Wikipedia, It’s nice to see you speaks to situations the artist finds herself in when people discuss political 

topics: Wikipedia entries often trigger misreadings and misinterpretations because of their partial nature. Concerned with encompassing 

the full complexity intrinsic ‘things,’ Liu tries to avoid gestures that define or interpret. Rather, the text that accompanies the objects 

laid out on the cloth in this work only describes things in a poetic, emotional and experiential language. While the presentation resem-

bles the form of dictionaries or encyclopedia, the content juxtaposes the poetic with the scientific, offering the reader a freedom of 

interpretation. Further, the text is embroidered and treated as part of the textile. The artist’s attention to and reflection on transient 

matters demonstrate a certain form of nostalgia prevailing especially in our present information age where our knowledge of the world 

and of each other shuffles constantly on a scale between truthful and fabricated.

It Is Nice To See You

2017

Installation / sewing and mixed media on polyester / 150 x 150 cm.





Not Titled

2016

photography in light box / 200 x 180 cm.

Digital print / 200 x 180 cm.

The artist was invited to create for Copenhagen Norreport Metro Station 

a large-scale lightbox photography work. The artist directly adopts the 

visual language of ordinary commercial advertisements to speak of the 

indifference that marks the relationship between people. The work reveals 

the artist’s reflections, at a time of European refugee crisis, upon the 

middle-class mainstream values, and hints at problems made possible by 

“ignore”, “ignorant”, and a stable state that is guaranteed by exactly 

“ignorance”.



From Happiness To Whatever is a room and sound installation. The work covers a given space completely with small carpet squares. 

There are four speakers imbedded in the ceiling, alluding to a certain voice that “comes from above,” while mimicking spiritual-thera-

py-like broadcast programs. In a humorous and ironic fashion, the audio content repeatedly educates the visitor on the key to happi-

ness, whereas this didactic broadcast and the softness and comfort of the quilted space directly contrast each other.

From Happiness To Whatever

2015 / in collaboration with Kristian Mondrup Nielsen.

Sound Installation / printed carpet squares / 45 x 45 cm each / installation dimensions variable.



This Way or That Way

May 2016

Installation

80 printed felt - carpets / 100 x 100 cm each / installation dimensions variable.

Room installation This Way or That Way consists of 80 hi-res printed car-

pets, on each of which is a slogan composed by the artist and her assistant, 

just as those seen in demonstrations. The work encourages the audience 

to walk in, and further develops the artist’s reflections in From Happiness 

To Whatever. The artist deliberately creates an ambiguity, blurring the fixed 

nature of slogan banners with emotional and poetic languages, softening the 

seriousness inherent to political propagandas. The artist handles forms and 

colors of the texts according to popular aesthetics of the internet culture, 

and intentionally renders the appearance of the work light and weak. In this 

way, the artist reflects upon the influences popular culture in a globalized 

context and of the stubborn standards that neglect individual differences 

on perception. In an exhibition space, the work further tries the influence as 

such by including into itself the audiences’ reactions (such as taking a selfie 

in it), allowing other discursive dimensions to emerge.





As Simple As Clay

2013

Photography Installation / C-prints / demensions variable.

As Simple As Clay comes from the artist’s understanding of the act of shaping. Along with the experience of learning a new language, 

the artist kneads clay into different shapes and examines the true property of this material from different perspectives. The artist 

then search online with the keyword “clay”, and selects images of clay or mud and other related images from different cultures, and 

places them against an unified blue background. The images, now neutralized, form together a grid system in such the definitions 

and functions conveyed in original contexts are dissolved. In this work, by deliberately making unfamiliar the geographical origins and 

cultural contexts of the objects, the artist demonstrates how images - apparently could be easily subject to manipulations - function 

suggesting cultural borders, and encourages the audience to make associations based on his or her own experiences.





Love Poem

2015

Video installation on five separate 
screens / HD 1728 x 1080 each.

The work is a modern love poem composed of languages from different ages and cultures. The artist researches and collects love 

poems written in numerous languages from all ages, translates these into English. She selects nine classic poems from the these, mixes 

the lines and produces a tediously lengthy poem that is abstractly narrative in nature. This modern poem is then translated into thirteen 

languages, presented in the form of a video. The audience is encouraged to read the work in a cinematic setup. Revealed between the 

lines is the legitmate border of love defined by the differences between cultures, epochs and political systems. It is a Babel metaphor, 

testifying to the limit of translation, the inevitability of misinterpretation, the gap between human cultures that are impotent.

Youtube link: https://youtu.be/aZuECVDPHc0



Lost In Export

2015

Single channel video / color / sound / 4k / 3996 x 2160 / 33´34´´ / Sound Composer: Kristian Mondrup Nielsen.

Lost in Export takes as its materials classic scenes from history of film and video art, and nurtures, via an idealistic presentation of 

affections and romances, a seemingly credible relationship between two groups of characters. The artist appropriates figures and char-

acters that can emphasize the universality of plots, and creates a chain of texts that interact with one another by amassing intertex-

tual dialogues, flashbacks and juxtapositions. The artist grants relevant references to natural scenes that play a significant role in the

narratives, abstracting from it perceivable typical elements. Through composing narratives, the artist contemplates the emotions and 

experiences that are fictionalized in contemporary society. In this work, the artist continues her research-based practice, develops the 

discourse on the credibility of narratives initiated in The Edge of Vison, or the Edge of the Earth, and proposes a reconsideration of 

“classics” in art.

Youtube link: https://youtu.be/vZI6ja1ZnxY









The Edge of Vision, or the Edge of the Earth

2013

Single channel video / color / sound / 6mins / Music and Sound Production: Kristian Mondrup Nielsen.

The Edge of Vison, or the Edge of the Earth presents the artist’s systematic study of the credibility of narratives. A series of ma-

nipulated natural landscaped images are delicately insinuated into the footages the artist has previously taken in the United States, 

Denmark, and China. These include documentations of performances related to Chinese funeral rituals, and other landscapes that are 

shot in a National Geographic style; the footages are shown along with a voiceover that resembles a BBC documentary narration. 

Purposely misleading in both visual and audio languages, the work aims at achieving a degree of narration that is clear but deceitful. 

A thorough exploration of the mechanism for documentary visual languages  developes a discourse on the relationship between the 

work, the author and the audience as seen in her earlier work Hi~!.

Vimeo link: https://vimeo.com/107678294 

Password: shiyuanliu29@gmail.com







A Conversation With Photography

2012

Photography Installation / Inkejet prints 
/ tinted dark glass / hand glued digital 
printed flower photos on wodden frame / 
90 x 70 cm x 3 panels / wallpaper dimen-
sions variable.

 

A Conversation With Photography takes Kitsch images as its medium to inquire the canons of photographic presentation. The work 

consists of three framed black mirrors and a wall covered with decorative flower patterns. For the wall, the artist collects images via 

Google search engine with negative keywords such as “discusting flowers”, “vulgar flowers”, “rotten flowers”, et cetera, to mock 

stereotypical ideas of “beauty” on the internet. The framed black mirrors with frames diliberatly blended in with the wall channel 

undeveloped films, inviting the audience to consider pre-existing principles of art in the transition between the two and the three 

dimensions. By repeatedly testing the audience’s anticipation of “truthfulness”, the work attempts to hint at this reality: films can 

via a commercial model influence our real emotions, change our needs in everyday life; in turn, human desires modify and future new 

commercial models, and this nightmare goes on.





Evidence

2009

Medium: Single Channel Video / color / sound / 720 x 576 / 11``39”

Evidence is the artist‘s early exploration on identity. This work highlights an uncertainty that is about relationships between people, or 

rather life itself. The artist came up with an idea one day to hold a party with each of her friends brought apparels that resemble most 

of their characters. Then the group made two sets of numbers – one to stick on the clothes, while the other for the group members 

to pick randomly from. Each member picked one number and tried on the clothes accordingly. Then the artist wrote down actions and 

dialogues that resemble each identity, numbered them for a random selection. The one would have to act and talk according to the 

number he/she picked. Thus each member of the group, wearing others’ clothes, talking in another one’s way, behaving a third one, 

felt totally excited, weird, yet true.

Vimeo link: https://vimeo.com/106228259

Password: shiyuanliu29@gmail.com



Wonderland

2016

Photography / digital prints / 23 x 30 cm.



We Were Never Alone Never Bored

2014

Inkjet prints / apple / pear / installed on wooden box.

We Were Never Alone Never Bored is the artist’s first exploration 

of the relationship between the organic and the artificial. The 

color of two default iPhone gradation wallpapers is resembled in 

the background where two fresh fruits suggesting human contours 

are placed. Through mimicking certain color and shapes, the work 

makes a parody of gender-related stereotypes in the public’s per-

ception. The essential of identity issues is highlighted via a candid 

presentation of the organic’s physicality and fragility against a 

preset artificial background.



Hi~!

2011

Single channel video / 1 min / HD 1920 x 1080 / color / sound.

Hi~! is the artist’s early exploration of narrative credibility. The artist uses a children’s camera (that worths nine dollars) to shoot 

a crime-scene performance she arranged at her own place. She has an actor with a toy gun and a criminal costume waiting for her 

roommate to step out from the shower and records the embarrassing moment when the roommate meets the actor - when the real 

meets the performance. In post-production stage, the artist adds forcefully special effects and video languages such as zooming in or 

out, panning and slow motion et cetera, enhancing possible suspicions of the audience. In a candid, unpolished way, the artist reveals 

the inherent subjectivity in cinematic and theatrical languages.

Vimeo link: https://vimeo.com/106229290

Password: shiyuanliu29@gmail.com




